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ABSTRACT 

The murals of Ajanta, a prime example of ancient rock cut architecture, provide early proof of 

the portrayal of architecture in paintings. These caves saw two phases of excavation. During the 

reign of the Satvahan dynasty in the second century BC, the earlier phase began. Under the 

benevolent leadership of the Hindu Vekataka kings, the later phase of excavation continued in 

the fifth and sixth centuries AD. The Hinayana phase at Ajanta had switched to the Mahayana 

order by the second creative period. There were more than just symbols used to depict the Lord 

Buddha. Now, his human figures were captured in paintings and sculptures. The Ajanta paintings 

depict a variety of subjects, including ancient human activities and, most prominently, the 

lifestyles of rulers and regular people. There are also 5 chaityas and several viharas. Many 

different styles of architecture have been depicted by Ajanta's artists. These depict the way of life 

at the time, which included both the kings' opulent palaces and the homes of poor people. They 

exhibit a typical conception of the secular architecture of the age, which is moderate. There are 

very few images of temples or other religious buildings, which suggests little understanding of 

the subject. The royal palaces are the most noticeable examples of the architectural structures. 

The term "prasad" refers to the old royal palaces, which were vast complexes of either single-

story or multistory structures with ornate architectural elements. 
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INTRODUCTION 

HISTORICAL BACKGROUND OF ARCHITECTURE IN INDIA PAINTINGS 

Such images of architecture are common in earlier Ajanta paintings. The Jataka stories are 

shown in paintings where human actions are shown inside the architectural setting. In the Ajanta 

cave paintings, technical diagrams demonstrating building solid forms are frequently visible. 

This suggests that the painters were aware of the third-dimension rendering method. Every 

architectural composition was assessed in light of its subject and Jataka story's narrative. Later 

advancements of Indian paintings, particularly those where representations of building came into 

view, do exhibit a similar portrayal, though. 

Examples can also be seen in later Indian painting, where a distinct manner of depicting 

architecture is regularly seen. Paintings on walls persisted in a few other locations after the 

Ajanta era but eventually vanished. The practise of painting on palm leaves, which is often 

employed for religious storytelling, was carried on in the later period. This style was more 

mobilely adaptable by nature. The palm leaf painting was made with the intention of telling 

distant viewers the stories of a certain faith. Unfortunately, due to biological perishable 

materials, the proof is rarely discovered. Early evidence has almost all been erased. However, a 

hardwood cover with a stylized architectural design is one of the manuscript's evidences still in 

existence. 

As Muslim kings began to invade the Indian subcontinent beginning in the 11th century, India 

underwent a radical transformation in its culture and way of life. Overshadowing the Hindus, 

these Muslim monarchs steadily consolidated their dominance and assimilated the local culture. 

As a result, a new phase known as the Sultanic times began. These Muslim kings had entirely 

distinct origins and cultures, yet they made considerable effort to blend in with the Indian 

populace. Therefore, the fusion of cultures gave rise to new and altered aesthetic forms. The 

architectural arrangements depicted in paintings also changed as a result. 
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After the Sultan era, the Mughals seized control of India. Mughal Emperors made significant 

contributions to the growth of Indian painting. In Indian art, the kings introduced a fresh style. 

Nearly every facet of Northern and Western Indian culture reflects this truth. The Mughal 

emperors promoted art and architecture, which had an impact on many states nearby. The 

Mughal emperors' artistic endeavours can be seen in their way of living. Many Persian artists 

who have made a significant contribution to Indian art were employed by Emperor Akbar. This 

period saw an increase in the skills and clarity used to depict architecture in paintings, which led 

to it being a significant component of regional Indian paintings. During the Mughal era, 

architecture portrayal undoubtedly gained more depth. 

Combinations of the three main art forms—architecture, sculpture, and painting—emerged from 

the founding of Ajanta. Ajanta's art was superior in every way in terms of portrayal and style. 

The entire growth was founded on religious ideas, with different eras of Buddhism, Hinduism, 

and Jainism each contributing spiritual grace. The Jatakas, or tales of Lord Buddha's earlier lives, 

serve as the inspiration for the Ajanta paintings. Paintings on the walls of some of the caves 

depict the stories of the Jataka. In addition to the vertical space, the ceiling is also decorated in 

lovely themes and rhythmic flower patterns. The duration of the process was up to several 

hundred years. Thus, these demonstrate numerous stylistic changes. Regarding architecture, 

which has been demonstrated in two different ways: 

ARCHITECTURE IN AJANTA PAINTINGS 

In the Ajanta paintings, there are several depictions of building. Ajanta's traditional artists have 

shown a wide range of architectural elements, including exterior and interior views of palaces. 

The diversity includes significant architectural elements, opulent kings' residences, entrances, 

public gathering spots, open markets, horse stables, and thatched-roof huts for common men. 

They provided us with a decent understanding of early secular architecture. In addition to 

buildings, painters have painted gates, walls, auditoriums, horse stables, etc. There is relatively 

little evidence of religious architecture in Ajanta. a magnificent artwork with the chatri 
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(Umbrella) in the front. Most likely, it serves as a place of public worship. One of the 

components of Buddhist stupa architecture are the umbrellas. There is no more religious edifice 

in the Ajanta paintings save this. 

ROYAL PALACE (PRASADA) 

The royal palaces are the architectural feature that is most prominently and extensively 

portrayed. Of all the architectural examples at Ajanta, we find a range of palace structures that 

depict the way of life and activities of kings and queens. The ancient palace, also known as 

Prasad, was a sizable complex of multistory buildings with numerous rooms for specific work 

that were occupied by human beings engaged in a variety of vocations. 

“In paintings of Ajanta, courts in the palace show profuse decoration with flowers and twisted tapestry. Walls 

of the assembly hall were decorated with a number of painted motifs. The description of palaces as found in 

Pali literature show that the ceiling above was carved with rosette or full blown lotuses in lustrous pilaster of 

the roof”. 

A multistory palace called Simhala Avadana in Jataka. The painting's composition depicts a view 

of an architectural superstructure that is supported by a verandah, ornate pillars, and a window. 

Viewed from below eye level, the balcony ceiling can be seen being supported by the pillars in 

the image. It's interesting to note that the pillars in the picture get progressively smaller toward 

the top, demonstrating the artist's mastery of perspective projection and depth of field.  

 GATEWAY (DWARA OR TORONA) 

The gateway, which is commonly seen in paintings from the Ajanta Cave, is yet another 

significant architectural feature. The representation allows us to divide different types of gates 

into two categories: city gates and royal gates. The roof's design and specific embellishments 

make a distinction. Early period ornamental toronas are distinguished by carved cross-bars with 

volute ends. These toronas can be seen in artworks as well as in the architecture of stupas. Only 
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in older groups of paintings can these features be noticed; they are completely absent from the 

later paintings. 

 SURROUNDING WALLS (PRAKARA) 

Palaces and several other locations were isolated from everyday life. An illustration of 

surrounding walls next to the stupa gateway can be observed. According to ancient writings, the 

area was surrounded by prakara, or enclosure walls, with an entrance on one side to provide 

defence. The only panel in the caverns that takes into account a religious setting with chapels is 

this one (Umbrellas of Stupas).  

AUDIENCE CHAMBER (BAHYSTHANAMA OR SAMTHAGARA) 

King addresses the public or dignitaries in the audience hall, a significant area of the palace, during meetings. 

An amazing illustration of a royal court and gathering of individuals can be found in a painting. Fa- Hien, a 

Chinese explorer, recounted a sight from the Mauryan palace in Pataliputra (modern Patna). He made mention 

of a wooden balcony that was part of the Mauryan royal court. 

The court of the great hall and the audience chamber were both integral parts of the palace complex. King Sibi 

is depicted in Sibi Jataka Cave as seated on a throne in front of a vast audience in one of the Ajanta panels, 

which depicts kings consulting with their ministers or other officials in an opulent chamber that can be 

classified as an audience hall. The hall's plinth is made out of mouldings that eerily resemble those on the 

plinth of the Gupta temple in Deoghar. 
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                                 FIGURE-1   Audience chamber scene from Shivi Jataka,  

OUTER GATEHOUSE (BAHIR DWARASALA) 

The well-known Yashodhara and Rahula panel, sometimes known as the mother and child panel 

at times, is a prominent feature of Cave. At the palace door, the Buddha is depicted as a bhikshu 

holding an alms bowl while his wife Yashodhara and son Rahul are pictured sobbing. A chamber 

with a niche and a vase—the purnakumbha, an auspicious symbol—is located on top of the 

entryway. The building appears to be a watchman's hut where he can keep an eye on guests. An 

outside gateway, or bahir dwarasala, is another name for a gatehouse. 

KING’S AND QUEEN’S DRAWING ROOM (ANTAHPURA) 

Antahpura was the name of the royal apartment of the palace. This region was utilised for very 

private purposes, and there were quarters there for queens, princesses, and other ladies, 

according to old descriptions. One of the palace's most heavily guarded places was the antapura. 
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Ajanta paintings contain a lot of antapura scenes. A room depicted, the Vessantara Jataka. The 

scene in the paintings where the king and queen are seen conversing appears to be their living 

room. The royal pair is surrounded by a small group of attendants, and the king and queen appear 

to be conversing. An additional instance of antahpura can be found in the picture "Dying 

Princess." Floral scrolls are used to embellish the rear wall. The queen is pictured seated there on 

a pallanka with attendants all about her. The monarch and queen are shown in the Buddha's birth 

panel discussing the dream that Mayadevi, the Buddha's mother, saw in Antahpura. The decision 

to choose Yashodhara as Gautama's future wife was made in another scenario. 

“There are five representations of antahpura in Amaravati sculptures. The antahpura was peopled only 

by females and no male except the kanchukin could enter there. It was properly guarded. It had a 

separate entrance and exit, courtyards, lotus ponds etc. and was a mansion with many floors”. 

FIGURE-2: Drawing room of Royal Palace, Vesantara Jataka, CaveXZ  

ROYAL BATH (SNANAGAR) 

The royal bath snanagar, like other architectural features, is only depicted in Ajanta paintings. 

One example of a royal bath can be found in Cave 1 of the Mahajanaka Jataka. The king 
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Mahajanaka is shown in the painting sitting on a four-legged simhasan (royal chair) and 

receiving water from the servants. The ornate pillars on the sculpted base and the moulded 

superstructure on top indicate the magnificence of the royal palace, which is depicted throughout 

the entire scenario. 

FIGURE-3: Royal bath of the King, a scene from Mahajanaka Jataka, Cave-1 

DRINKING HALL (APANASALA) 

The palace scene in Cave 17's Vessantara Jataka is a superb illustration of apanasala. A royal 

couple is depicted in the hall sitting on a pavilion in an amorous mood. The prince, who is most 

likely presenting his consort with a wine cup, is clutching pana-patra. 

PERFORMANCE HALL (NATYASALA) 

In Mahajanaka Jataka, Cave 1, there is a representation of a troupe of performers. The action 

appears to be taking place beneath a square pavilion. A frilled curtain covers the pavilion's back 

side. The people are depicted dancing and playing the flute. The pillars are ornamented as usual, 
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but one novel design that catches the eye is a bracket of pillars that has a sculptured vyala figure 

and rider. The vyalamala, a cluster of pearl strings, emerges from the vyala's jaws. In later 

periods, the principal doorways of temple structures are frequently where this image may be 

found. 

 

       FIGURE-4: Performance hall at Royal Palace, Mahajanaka Jataka, Cave-1 

PLAYHOUSE (KRIDAGRIHA) 

A yaksha commander named Punaka and Vidhura Pandita are pictured playing dice in a scene 

from Vidurpandita Jataka, Cave 2. As the ground floor may be easily seen, the hall is on the top 

floor. 
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KITCHEN (RASOIGRIGHA) 

The palace kitchen seen in Sutasoma Jataka Cave 17 is a rectangular building with a thatched 

roof. Similar kitchens can also be found in Cave 17's Mriga Jataka and Sansara Chakra. Says 

Sudha Satyawadi 

“For the location of the kitchen in the palace, we have to depend upon literary evidence. Kautilya 

prescribes in Arthashastra that the royal kitchen and the store house should be situated on the side, east 

by south in the palace area”.
13

 

 

FIGURE-5: Royal Kitchen, Sutasoma Jataka, Cave-17 
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DINING HALL (AAHARMANDAPA) 

The king is depicted eating in a picture from Cave 17. The Sutasoma Jataka contains a superb 

example of a royal dining room. The architectural design features a wall with a window and door 

behind the figures, as well as round ornamented pillars supporting the roof. In the courtyard next 

to the dining room is where you'll find the kitchen. 

 

FIGURE-6: Dining hall at Royal palace, Sutasoma Jataka, Cave-17 

SUPERSTRUCTURE (VIMANA) 

For exceptional events, it appears that a superstructure was built near the palace. Mahajanaka Jataka contains 

one such edifice. It is a two-story building with pearl bead strings all around it. The roof is made of worn-out 

tyres and is built in the style of a Vimana superstructure. 

 



 

International Journal of Research in Economics and Social Sciences(IJRESS) 
Available online at: http://euroasiapub.org 
Vol. 11 Issue 02, February- 2021 
ISSN: 2249-7382 | Impact Factor: 8.018|   

 (An open access scholarly, peer-reviewed, interdisciplinary, monthly, and fully refereed journal.) 
 

 

 
International Journal of Research in Economics & Social Sciences 

      Email:- editorijrim@gmail.com, http://www.euroasiapub.org 
  (An open access scholarly, peer-reviewed, interdisciplinary, monthly, and fully refereed journal.) 

162 

GARDEN (BAGH) 

The royal palace includes a garden as an integral element. Princess Irandati is seen swinging in 

the palace garden in the Vidurapadita Jataka. Ancient literature regularly makes reference to the 

swing, jhula or dola (Vatsayana). Additionally, Kalidasa had described a swing in the garden or 

an open space near the palace. 
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HORSE STABLES (ASHVASALA) 

In Sutasoma Jataka Cave 2, a single horse stable representation may be seen. Elephants are 

shown inside a palace in a scene from Cave 17's Matriposaka Jataka. 

 

ALMS-HOUSE (ANATHA- SALA OR DAN SALA) 

A huge group of mendicants and beggars have assembled to accept charity from the king, which 

is symbolised by an alms house. The painting depicts an intriguing building that exemplifies 

modern wooden architecture. In the image, the process of building a thatched roof is well 

depicted. The artist's ability to technically demonstrate depth of field is demonstrated by the 

projection toward a deep interior. 

CHARACTER OF ARCHITECTURE IN AJANTA PAINTINGS 

Every piece of Ajanta art has a distinctive stylization. The hierarchy in social life is demonstrated 

by the representation of a wide variety of architectural arrangements in art. Each and every 

element was vividly illustrated. The Jatakas portrayed on the walls reveal a narrative flow that 

occasionally flows from left to right, occasionally from right to left, from top to bottom, or from 

bottom to top. Occasionally, an incident is discovered at a location that appears to be unrelated to 

the composition as a whole. Because there are no lines separating the narratives from one 

another, an extraordinary musical structure with its own harmony was formed. Despite the fact 

that there is still evidence of their existence in cave drawings, palace buildings do not exist 

today. Interesting perspectives of the architectural layout have been created by painters to depict 

the royal activities inside the palace. Architecture is used in the existing paintings to depict both 

indoor and outdoor themes. 
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It also demonstrates how three-dimensional forms are typically represented. We conclude from 

the facts at hand that the artists were able to observe an object from many angles. Additionally, 

depth of field was well-understood by artists. 

“The Ajanta paintings display the knowledge of technical sophistication. The artist displays command of 

the technique of foreshortening, which is also mentioned in the Chitrasuta, and is fully familiar with the 

principals of optical perspective. He does not, however, always present scenes in single –point 

perspective, but seeks to show to best effect what is important in any given instant in the scene”.
14

 

When the Buddha appeared larger than life in front of his wife Yashodhara, son Rahula, and 

pieces of architecture behind them in Cave 17, the methods of expressing the third dimension 

underwent a complete transformation. Due to the Buddha's spiritual significance and the fact that 

he is depicted as being larger than any inanimate item or any human being, it is clear that the 

Chitrasutra canon is being applied. As said by Chitrasutra, 

 

                                           A view of architectural (balcony) in Vidhurapandita Jataka 

“The master praise the rekha (delineation and articulation of forms), the connoisseurs praise the display 
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of light and shade, women like the display of ornaments, the rest of the public like richness of colours. 

Considereng this, great care should be taken in the work of chitra, so that. (oh) best of men, it may be 

appreciated by everyone”.
15

 

However, in addition to the canonical instruction, several architectural settings that are not 

described in textbooks have been drawn by artists. Numerous architectural styles, when viewed 

from various perspectives, produce projections of solid objects and a third dimension of free 

space. As a result, many perspectives can be seen within a single painting. For example, 

balconies are frequently seen from below eye level, where the ground can be seen beneath the 

feet of people, while another level of the same edifice is seen from the front. These illustrations 

demonstrate the artist's use of cubic space and placement of human characters in the scene. 

CONCLUSION 

The Ajanta story, which is painted on the walls, lacks a proper setting or frame. There are times 

when a tale extended to the neighbouring wall and covered the full wall. There are no boundaries 

separating the two distinct paintings, which display a collection of numerous narratives. As a 

result, the tale goes, painters resumed their paintings without giving any thought to the narrative 

that had previously been created alongside them. Hundreds of people are painted in the story 

sequences, but each one stands out from the rest. The inventive use of building details and 

vegetation helps to distinguish the various episodes in the compositions. Clever placement of 

scenes apart from one another and in the right setting also highlights the difference in time and 

space from one incident to the next. In order to depict the picture without any obstacles, the 

artists have the freedom to omit depicting intricate constructional details. For instance, there is 

no sign of a base on the pillar of the structure where a dance scene is represented, which might 

have blocked the view of the dance. Another aspect of Ajanta paintings' plasticity in modelling. 

Architectural views share similar characteristics with human figures in that flexibility and 

rhythm were kept well.                                                  
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Through paintings that they adapted from actual rock cut constructions from that era, the Ajanta 

artists depicted the best examples of architecture. Several architectural features from the Ellora 

caves are depicted in paintings, including rounded pillars, mouldings, superstructures, decorative 

components, sculptural embellishment, stairways, and facades. The illustration shows a two- and 

three-story building that is directly adapted from rock-cut architecture. Even some semi-

permanent structures like the royal kitchen and almshouse seen in paintings resemble thatched 

roof homes of today. These artworks successfully blend fiction with reality. 
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