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Abstract

Teaching the art of poetry is a captivating journey into the realm of language, emotion, and
imagination. It's a process that begins with unraveling the intricate threads of poetic
expression, from the delicate interplay of rhythm and rhyme to the profound resonance of
metaphors and symbolism. As a guide, you introduce students to the diverse tapestry of poetic
forms, encouraging them to explore traditional structures and embrace the liberating realm
of free verse. Through the lens of renowned poets and their timeless works, you'll delve into
the power of words to convey profound themes like love, nature, and social commentary.
Above all, teaching poetry is about nurturing individual voices, fostering creativity, and
instilling a deep appreciation for the beauty and depth of language. It's a journey of self-
discovery, where each student becomes both poet and reader, exploring the vast landscape of
human experience through the magic of verse. Ultimately, the goal is not only to teach poetry
but to cultivate a lifelong love for it. Instill in your students the belief that poetry is a powerful
means of expression, connection, and self-discovery.Teaching the art of poetry is not simply
about transmitting knowledge but about nurturing creativity, empathy, and self-expression.
It's a journey where students discover the beauty of language and the profound depths of

human experience through the transformative power of poetry.
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Introduction

Poetry has existed for a long time and evolved much throughout that period. The existence of
panegyric and elegiac court poetry from the Nile, Niger, and Volta River basin civilizations
and ancient African hunting poetry demonstrates its antiquity. In the 25th century BCE, the
Pyramid Texts recorded some of the earliest surviving examples of African poetry. The Epic

of Gilgamesh is the oldest piece of epic literature from Western Asia that has survived to the
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modern day. The first records of it were made in the Sumerian language. The earliest poetry
on the Eurasian continent was based on folk songs like the Chinese Shijing, religious hymns
like the Sanskrit Rigveda, and Hurrian songs like the Hurrian songs. This was done because to
a need for retelling oral epics like the Egyptian Story of Sinuhe, Indian epic poetry, and the
Homeric epics, lliad and Odyssey. The need to preserve oral epics prompted these verses.
According to Aristotle and other Greek philosophers, poetry is any type of oratory that places
a focus on language, which includes but is not limited to rhetoric, drama, music, and comedy.
Subsequent efforts zeroed focused on the characteristics that set poetry apart from prose, such
as metre, rhyme, and repetition. Poems may take on a wide variety of forms, but they always
have the goal of using words to elicit an emotional response from the reader. Writing
techniques like rhythm, onomatopoeia, and assonance may be used to create mystical or
musical effects. Many different meanings may be drawn from the same poem thanks to
ambiguity, symbolism, irony, and other literary strategies.Figures of speech, like as metaphor,
simile, and metonymy, do the same thing by adding layers of meaning and drawing
connections between ideas that at first glance appear to have no bearing on one

another.(Gosse)
Objective of the papers

To Study the Important and Purpose of Poetry
To Study the Disputes From The 20th Century and The 21st Century

Research Methodology

Research on teaching poetry employs a mixed-methods approach, integrating qualitative and
quantitative techniquesQuantitative surveys measure the effectiveness of pedagogical
strategies and student outcomes. The research population includes students and educators. The
findings provide insights into best practices, pedagogical approaches, and the impact of poetry
education. Recommendations guide curriculum development, teacher training, and the
promotion of poetry's role in enhancing language skills and creative expression. Ethical

considerations prioritize participant consent and confidentiality.
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Important and Purpose of Poetry

Poetry is a kind of creative writing that is practised in many different civilizations all over the
globe. Poetry may be found in a variety of languages. For a variety of distinct reasons, it is
often considered to be the most significant book in the annals of global literature and culture.
It has been suggested that teaching students how to read more effectively via the use of poetry
in the classroom is a good idea. It also provides authors with the opportunity to explain about
how they feel, which provides readers with the opportunity to comprehend those emotions.
Poetry and aesthetics are two things that complement one another extremely nicely. The study

of what makes things attractive in the world is known as aesthetics. (Fry)
Western traditions

Classification was a method that was employed by classical intellectuals in the Western world
to describe and evaluate the quality of poetry. The portions of Aristotle's Poetics that have
survived today include discussions of the epic, the comedic, and the tragic as distinct genres
of poetry. They also provide guidelines for determining, according to the subject matter of the
poems, which examples in each category represent the highest quality examples. Poets of the
later era determined that there are primarily three types of poetry, which they referred to as
epic poetry, lyric poetry, and dramatic poetry. Comedy and tragedy are both considered to be

subgenres of dramatic poetry. (Brooks)

The works of Aristotle had a significant impact on the culture and thought of the Middle East
during the Golden Age of Islam. It was also significant in Europe during the time of the
Renaissance. Prose and poetry were often differentiated by later poets and aestheticians, with
poetry frequently being defined in opposition to prose. People often considered of writing that
attempts to make sense and convey a storey in a linear fashion as being in the genre of prose.
(Finch)

Disputes From The 20th Century and The 21st Century

Some literary theorists who worked in the 20th century did not lay as much stress on the basic
contrast between prose and poetry, which many people regard to be the most important
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distinction between the two forms of writing. They believe that a poet is anybody who makes
something with words, and that poetry is the output of the labour put in by such an individual.
It's not very typical to think of a poet in terms of being a creator, but some modernist poets
don't see much of a distinction between writing a poem with words and coming up with an
altogether new idea. There are some modernists who hold the view that any effort to define
poetry is an error, and one school of thought supports this view. In the early decades of the
20th century, poets began to veer away from the conventional methods that had previously
been used in the creation of poetry. This pattern persisted over the course of the century. At
the same time, many people began to question the purpose and meaning of traditional
definitions of poetry as well as the differences between poetry and prose. These questions
were raised at the same time as the definitions of poetry were being reexamined. This was
especially true since there are examples of both lyrical prose and prosaic poetry, both of
which can be found in the collection. A sizeable portion of modernist poets penned their
works in forms or styles that deviated from the conventional standard, or in a manner that was
first referred to be prose. These poems are examples of modernist poetry, as they were written
in the 20th century. On the other hand, their work was often rife with lyrical language and
seldom adhered to a single rhythm or tone throughout its whole. Although modernist schools
had a strong formalist reaction to the loss of structure, this reaction was just as much about
establishing new formal structures and synthesis as it was about bringing back old forms and
structures. In other words, this reaction was about establishing new formal structures and
synthesis. To put it another way, the purpose of this reaction was to develop new formal
structures and to synthesize. However, the whole of this response did not consist of rebuilding

outmoded organizational structures and techniques of operation. (Pinsky)

Elements of poetry
Prosody
The study of a poem's metre, rhythm, and intonation is referred to as prosody. Despite their

close link, both rhythm and metre are different musical aspects. Rhythm is the actual sound
produced by a line of poetry, while metre is the definite structure for a poem (such as iambic
pentameter). One definition of metre is the pattern that a poem follows. Additionally, prosody
may be used more specifically to refer to the scanning of poetry lines to identify metre.
(Hollander)
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Rhythm

The processes that are used to generate poetic rhythm differ from language to language and
tradition to tradition. Accents, syllables, or moras are typically used to characterise the pace of
a language; nevertheless, a language may be impacted by a number of different elements. The
formation of rhythm is one factor that plays a role in how rhythm is developed. Mora time is
used in the Japanese language. Latin, Catalan, French, Leonese, Galician, and Spanish are
some examples of languages that make use of syllable timing. In general, the languages
English, Russian, and German are stressed at the appropriate times. In addition, the use of
varying intonation may provide the appearance of different rhythms. It's possible that some
languages communicate via changes in pitch or tone. There are certain examples of languages
that include pitch accents, such as Ancient Greek and Vedic Sanskrit. Tonal languages include
Chinese, Vietnamese, and the vast majority of the languages spoken in Sub-Saharan Africa.
The stresses or syllables that make up a line's metrical rhythm are called its "feet." Because
the stressed and unstressed syllable sequence is the primary means by which contemporary
English poetry delineates feet, rhythm based on metre in contemporary English is generally
dictated by this similar pattern (alone or elided).The length of the vowels, not the stresses,
determines the metre in classical languages, despite the fact that the metrical units of these
languages are comparable to one another. The metrical pattern of Old English poetry was
characterised by varying counts of syllables each line while maintaining a consistent amount

of strong stresses throughout. (Fussell)
Meter

In the tradition of Western poetry, metres are often classified according to a metrical foot that
IS unique to each metre as well as the number of meters that make up each line. Another
common method of classification is based on the length of each line. Greek terminology is
used to denote the number of metrical feet in a line; for instance, the word tetrameter is used
to refer to four feet, while the phrase hexameter is utilised to refer to six feet. lambic
pentameter is a kind of metre that uses the "iamb" foot more often than any other type of foot.
Because of this, the term "iambic pentameter” refers to a metre that has five feet each line.

This metric system may be traced back to the poetry written in ancient Greece. It was used by
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some of Athens' greatest poets and playwrights, including Pindar and Sappho, among others.
In a similar vein, "dactylic hexameter" is characterised by the use of six distinct feet in each

line, with "dactyl" being the most prevalent sort of foot used in this form of poetry. (Adams)

The choriamb is a four-syllable metric foot that starts with a stressed syllable, then continues
with two unstressed syllables, and finally concludes with a stressed syllable. Other types of
feet are referred to by a wide range of names, ranging all the way up to the choriamb.
Choriamb was developed by ancient poets in both Greek and Latin. They are responsible for
its creation. Concepts that are very similar to those of the iamb and the dactyl are frequently
used in languages such as Ottoman Turkish and Vedic. These languages determine the metre
of their poetry by using the length of the vowel or the intonation of the voice rather than or in
addition to the emphasis placed on the individual syllables of the word, which is how the iamb
and the dactyl work. (Whitworth)

Metrical patterns

There are many different kinds of metres that are used in poetry. Some examples of these
metres are iambic pentameter, which is used in Shakespeare's writings; dactylic hexameter,
which is used in Homer's works; and anapestic tetrameter, which is used in many nursery
rhymes. However, in order to avoid boring repetition and draw attention or emphasis on a
certain foot or line, it is common to practise to utilize a range of various variants on the
established meter. This is done so that, where it is practicable to do so, tiresome repetition
may be avoided. For example, the stress in a foot could be moved to a different position, a
caesura, which is also known as a pause, could be inserted (sometimes in place of a foot or
stress), or the final foot of a line could have a feminine ending to make it more relaxed, or it
could have a spondee inserted in its place to emphasise it and create a hard stop. While certain
patterns, such as iambic pentameter, have a propensity to have metering that is pretty regular,
others, such as dactylic hexameter, have a tendency to have metering that is highly
unpredictable. This category includes patterns like as iambic pentameter, which is an example

of one such pattern. (Menocal)
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Form in poetry

The form of the poem is more changeable in modernist and post-modernist poetry, and it
continues to be less organised than in poetry produced during previous literary times. This is
in contrast to poetry published during earlier literary periods. Many contemporary poets
choose to compose their works in free verse, in which they forego the use of conventional
poetic forms in favour of more experimental approaches. However, free poetry does not lack
structure; rather, it is built from a variety of intricate and fluid prosodic components. Because
of this, free verse may be distinguished from formless verse. While free verse may appear to
have abandoned the core formal conventions of poetry, a semblance of that regard is always
there. This holds true even if the edifices are being disregarded. This is the defining
characteristic that separates poetry from other forms of writing and has done so consistently
throughout poetry's development.. In a similar spirit, the best poetry written in traditional
forms may sometimes break from strict form in order to emphasise a given point or create a

certain impression. (Wesling)

Lines and stanzas

"Separation" is the term used to describe the process of lineation, which is the act of breaking
up poetry on the page into lines. These lines may emphasise a rhyming pattern at the ends of
lines, or they may be depending on the number of metrical feet. Either way, they bring
attention to the pattern. Both of these alternatives are open to consideration. In poems that do
not adhere to a rigid metrical pattern, lines may have a variety of functions in addition to their
primary function. This is mainly the case when the poem is written in a form known as free
verse. Lines may be used in a variety of ways, including drawing emphasis to a change in
tone, separating, comparing, or contrasting the ideas that are offered in different units, and
separating the concepts that are presented in various units. Please refer to the page that is
devoted to line breaks for any more information on the space that is present between the lines.
Poems are often divided into stanzas, the length of which is established by counting the
number of lines that are included in the stanza. As a result, a collection of two lines is called a
couplet (or distich), a collection of three lines is called a triplet (or tercet), a collection of four
lines is called a quatrain, and so on. It's possible that these lines rhyme or rhythmically relate

to one another, but it's also possible that they don't. A couplet may, for instance, be made up
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of two lines that both have the same metre and rhyme, or it may be made up of two lines that
are linked together by a standard metre alone. Another possibility is that a couplet may consist

of two lines that do not rhyme at all. (Liu)
Visual presentation

Even before the development of printing, the physical form of poetry had the capacity to
convey an extra layer of meaning or depth in a variety of different circumstances. This was
true regardless of whether the poem was being read aloud or not. A practise known as
embedding meanings in the beginning letters of lines or in letters that are positioned at other
points in the poem that have been predicted sets acrostic poems apart from other kinds of
poetry. Other genres of poetry do not use this practice. The overall impression that many
poems in Arabic, Hebrew, and Chinese poetry have left on readers is largely attributable to
the considerable role that the visual presentation of poems that are considerably calligraphed
plays in the creation of that impression. This has been a significant contribution, all things
considered, to the impression that is created by the many forms of poetry.This has been the
circumstance for a significant portion of recent memory. Poets were able to have a larger
degree of control over the mass-produced visual representations of their work as printing
became more readily available to the general public. Visual components have evolved as a
crucial component of the poet's arsenal, and a growing number of poets are investigating the
many uses for which visual presentation may be used. Many modernist poets are of the
opinion that the construction of the poem as a whole is greatly affected by how the lines and
line groups are laid up on the page. When this occurs, it either generates juxtapositions with
the intention of emphasising meaning, ambiguity, or irony, or it simply produces a form that
is visually beautiful. When it comes to the former, it improves the rhythm of the poem by
introducing visual caesuras of varying durations, and when it comes to the latter, it creates a
visually beautiful form. In its most extreme form, this may present itself as the writing of

concrete poetry or asemic prose. (Russom)
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Forms of Poetry

Poems of varying styles and subjects have been written by a wide range of ancient cultures.
The rhyme scheme, rhythm, and other aspects of a poem are based on conventions in more
developed, closed, or "recognised” poetic forms. Some styles of poetry leave room for
interpretation. The rules governing the construction of an elegy, for example, may be
somewhat loose, while the rules governing the creation of a ghazal or villanelle might be quite
rigid. The following are some well-known forms of poetry that are used rather often in a range
of various languages throughout the world. By reading the disputes about the poetry of certain
cultures or historical periods and checking the glossary, one may learn about further genres of

poetry. These can be found on the website. (Alighieri)
Sonnet

The increase in popularity of the sonnet may be traced all the way back to the late Middle
Ages and even farther back in time than that. There are many different kinds of poetry, but
one of the most well-known is the sonnet. By the 13th century, the sonnet had already been
standardised to consist of fourteen lines, each of which adheres to a predetermined rhyme
scheme and a logical structure. Additionally, the sonnet was already written in iambic
pentameter, which means that each line begins with the same letter. In addition to that, the
sonnet had a logical and sensible structure. In addition to this, the composition of the sonnet
was carried out in a manner that was both logically coherent throughout and sequential from
the very beginning to the very conclusion. Petrarch is credited as being the first author to use
the sonnet form in his work that was written in the English language. This assertion is held by
the vast majority of literary scholars. The vast majority of individuals are aware of this well
acknowledged fact. Sir Thomas Wyatt was the person who was tasked with the responsibility
of translating Petrarch's sonnets into the English language during the 16th century. All of
these translations have been finished.The fact that Petrarch's sonnets had already further
crystallised the form prior to the emergence of the Italian Renaissance in the 14th century is
the primary reason why things are the way they are today. This is because Petrarch and other
early English practitioners popularised the form. This is due to the fact that Petrarch and other

early English practitioners were responsible for making the form popular. This is owing to the
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fact that Petrarch and other early English practitioners were responsible for making the form
famous. Other early English practitioners also contributed to the form's popularity. It is proof
that Shakespeare's sonnets are among the most well-known forms of English poetry that
twenty of Shakespeare's sonnets are featured in The Oxford Book of English Verse. However,
as a result of the winding character of the volta, it is feasible for there to be a degree of logical
flexibility that may be applied to a broad range of subjects. This is something that is
achievable. This is made feasible as a result of the many branches that the volta has. (James
and Jondorf)

Genres

When people think about poetry, they often think of it in terms of its many subgenres and
genres, as well as its many diverse varieties. Generally speaking, a poetic genre is a tradition
or a collection of poems that are grouped together on the basis of their subjects, styles, or
other wider literary characteristics. Some literary critics consider different genres to be natural
forms of writing. There is a school of thought that holds that the study of genres entails an
examination of the ways in which works are connected to and make reference to one another.

(Thompson)
Narrative poetry

The lines of narrative poetry communicate a storey or event to the reader in the form of an
account. In a broad sense, it is synonymous with epic poetry; yet, the name "narrative poetry"
is often reserved for works that are shorter and, in general, have a greater appeal to human
interest. There is a good chance that the first sort of poetry ever written was narrative poetry.
A significant number of Homer experts have arrived at the conclusion that the Iliad and
Odyssey that Homer wrote were really collections of shorter narrative poems that connected
particular occurrences. A significant portion of narrative poetry, such as ballads from
Scotland and England, as well as heroic poems from the Baltic and Slavic countries, is a sort
of performance poetry that has its origins in an oral tradition that predates literacy.
Considerable of the characteristics that differentiate poetry from prose, such as metre,

alliteration, and kennings, are said to have been used in the past as memory aids by bards who
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repeated legendary stories. This hypothesis has been the focus of a number of different

hypotheses. (Hartman)
Lyric poetry

The kind of poetry known as lyric poetry, in contrast to epic poetry and dramatic poetry, does
not make an effort to convey a tale but rather is of a more personal and introspective
character. Poems that fall within this category are often concise, lyrical, and reflective in tone.
It represents the poet's own sentiments, states of mind, and views rather than the people and

activities that are described in the poem. (Yip)
Epic poetry

The genre of poetry known as epic poetry is one of the most important forms of narrative
literature. Poems of an extended duration that focus on heroic or otherwise significant events
for the culture of the historical period are a common definition of this genre. The life and
deeds of a heroic or mythical individual or group of people are detailed in a narrative that

flows seamlessly from beginning to end.
Satirical poetry

Poetry has the potential to be an effective medium for satire. The Romans had a long and
illustrious history of producing sarcastic poetry, which was often produced for political
reasons. Satires written by the Roman poet Juvenal are an excellent illustration of this.
(Schulter)

Elegy

An elegy is a poetry that is sad, gloomy, or plaintive, and it is often a lament for the deceased
or a song that is sung during funerals. The word "elegy" is most usually used to refer to a
poem of sadness; nevertheless, the phrase "elegiac metre™ was originally used to indicate a
specific style of poetry metre. The author of an elegy may also choose to dwell on anything
that strikes them as peculiar or mysterious. It is possible to classify the elegy as a kind of lyric
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poetry due to the fact that it is a reflection on a death, on a sadness in general, or on anything

that is unexplained.
Dramatic poetry

In a wide range of various cultures and time periods, dramatic poetry has been written in a
number of distinct styles, some of which are related to one another. It is a sort of play that is
written in poetry and is meant to be read or sung aloud, and it has been defined as having
these characteristics. The development of Sanskrit play may have been influenced by Greek
tragedy in verse, which goes back to the sixth century B.C., just as it seems that Indian theatre
influenced the formation of bianwen verse plays in China, the forerunners of Chinese
opera.Similarly, it is possible that Sanskrit play was influenced by the development of
Sanskrit play. There is evidence that ancient Greece was the birthplace of both of these types

of play.
Speculative poetry

Speculative poetry is a kind of poetry that deals thematically with issues that are "beyond
reality.” This type of poetry is also sometimes referred to as weird poetry, and within this
larger categorization, odd or macabre poetry is a frequent sub-classification. There are a few
different titles for speculative poetry, including awful poetry and weird poetry. There are a
number different names for this kind of poetry, some of which are macabre poetry and odd
poetry. Another name for this type of poetry is dark poetry. Extrapolation, as shown in
science fiction, or weird and horrifying themes, as seen in horror literature, are two methods
that might be used to accomplish this goal. Both of these categories are able to achieve this
objective successfully. The phrase "speculative poetry” may also be used interchangeably
with the word "fantastic poetry.” These kinds of poetry are often published in anthologies and
magazines devoted to science fiction and horror fiction in the modern day. One school of
thought asserts that Edgar Allan Poe was the "creator of speculative poetry," although other

scholars disagree. (Habib)
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Prose poetry

Prose poetry is a hybrid literary style that combines the clarity of prose writing with the
lyricism of poetry. Prose poetry may relate to both traditional genres and experimental
hybrids. When seen in the same context, it may be impossible to tell this apart from the micro-
story (a.k.a. the "short short story", "flash fiction"). Prose poetry is usually regarded to have
begun in 19th century France, while certain earlier examples of prose may seem lyrical to
contemporary readers. Despite the fact that it was in that context that the term “prose poetry"
was coined. Some of the most well-known names linked with the practise of prose poetry
during this time period are Aloysius Bertrand, Charles Baudelaire, Stéphane Mallarmé, and
Arthur Rimbaud. (Heath)

Light poetry

The term "light poetry” or "light verse" refers to poetry that is written with the intention of
being humorous. Poems that are considered to be "light" are often fairly brief in length. They
might be about something trivial or significant, and they frequently involve word play, such
as puns, daring rhyme, and strong alliteration. Light verse in English often follows at least
part of the formal conventions that are in place, however there have been some successful
poets who have written light poetry outside of the formal verse tradition.Limericks, clerihews,

and double dactyls are three common forms; there are many more. (Grendler)
Slam poetry

Marc Kelly Smith was the one who planned and organised the very first slam poetry
tournament, which took place in the year 1986 in Chicago, Illinois. This city is credited as
being the birthplace of slam poetry. Performers in a poetry slam offer passionate monologues
on a variety of subjects, including personal experiences, social challenges, and other themes,
while an audience observes. Throughout the whole of the slam poetry performance, great
focus is placed on the aesthetics of word play, including intonation and vocal inflection.
Poetry slams are contests in which individuals perform slam poetry. Sometimes these events

take the shape of a battle between poets. (Barthes)
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Conclusion

Some evidence suggests that teaching poetry to young people as part of their formal education
might be a good way to help them improve their reading skills. It also lets authors share their
feelings, which lets readers relate to the thoughts being shared. There is a close connection
between the study of poetry and the study of aesthetics. The study of all the wonderful things
that exist in the actual world is what we mean when we talk about aesthetics. Since it is
written in prose, it gives the impression that it is comprised of large blocks of text. Poetry is
often used when the speaker wants to say something important in a creative way. Poetry has
its own unique tone and atmosphere because of its use of analogies, rhyme, and rhythm, all of
which set it apart from other forms of written expression.The language used in poetry is often
more emotional or decorative than the language used in other types of writing. Poetry is a
subgenre of literature that uses the beautiful and often rhythmic qualities of language, like
phonaesthetics, sound symbolism, and metre, to evoke meanings in addition to or instead of a
more practical apparent meaning. These ways that language looks and sounds are called
phonaesthetics, sound symbolism, and metre. Phonaesthetics, sound symbolism, and metre are
all words that refer to the way language sounds and how it flows. Poetry is often thought to be

one of the most polished forms of writing that can be found.
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